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Abstract—At the forefront of big data in the Humanities,
collections management can directly impact collections access
and reuse. However, curators using traditional data
management methods for tasks such as identifying redundant
from relevant and related records, a small increase in data
volume can significantly increase their workload. In this
paper, we present preliminary work aimed at assisting
curators in making important data management decisions for
organizing and improving the overall quality of large
unstructured Humanities data collections. Using Entity
Resolution as a conceptual framework, we created a similarity
model that compares directories and files based on their
implicit metadata, and clusters pairs of closely related
directories. Useful relationships between data are identified
and presented through a graphical user interface that allows
qualitative evaluation of the clusters and provides a guide to
decide on data management actions. To evaluate the model’s
performance, we experimented with a test collection and asked
the curator to classify the clusters according to four model
cluster configurations that consider the presence of related and
duplicate information. Evaluation results suggest that the
model is useful for making data management action decisions.

Keywords: Collections Management; Entity Resolution;
Distant Processing; Digital Humanities

I. INTRODUCTION

One of the challenges introduced by the big data
phenomenon in the context of Digital Humanities is that
traditional data management methods are not suitable for
increasing amounts of digital data. The concepts of “close
reading and distant reading,” in much use in current Digital
Humanities discussions, relate to this problem. They refer
respectively to the methods and cognitive demands involved
in the close study of a work or passage of text, (such as that
done by traditional literary critics like Harold Bloom, who
finds distant reading ‘“absurd.” See [1]) versus the
possibility of studying aggregates of digital texts using
computational analysis methods (Moretti; Matthew Jockers
prefers to call this “macroanalysis.” See [2]). A similar
problem applies to Humanities data management in
reference to collection processing activities such as
organizing, describing, accessing and preserving digital
collections. Loosely borrowing on these concepts, we can
say that there are close and distant data processing methods;
the former understood as linear review methods traditionally
used by Humanities scholars and archivists, and the latter as
computational methods that narrow large amounts of
information to render a meaningful representation. We
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contend that both; distant and close processing are needed
for making sense of big Humanities data. The problem
relates to the mismatch between close processing and the
amount of data available for curation. Just a small increase
in the amount of data makes time consuming for scholars
and curators to read a text, or to look at image, or video
files, one after another. On the other hand, close processing
may be needed for fine grain analysis of the contents.
Ideally, close processing can be preceded by distant
processing methods to present the curator with a synthesis
involving valid patterns found in the data for making
research data management decisions.

Research data management has the goal of making data
and information accessible throughout the duration of the
project and to its disposition or long term archiving [3].
Managing data translates into making decisions about what
actions to pursue such as what to keep, discard, merge, and
organize. In projects with large teams or especially long
lifecycles, increasingly typical in Humanities, researchers
commonly share, copy and paste, reuse, select, duplicate,
and transform data in response to research questions or as
solutions to specific problems, but seldom document their
actions along the way. As data are analyzed, new datasets
are collected or produced as by-products, and these are
added into the research loop, creating new relationships that
may not be obvious or explicitly documented. Data
provenance may get blurry or lost entirely in the midst of
redundancy and disorder. Furthermore, for data to transition
to archival collections, data provenance, inter-relationships,
and transformations need to be documented or inferred by
the archivists.

The goal of this project is to assist users in overcoming
these challenges with large unstructured Humanities
datasets. Using Entity Resolution (ER) as a conceptual
framework [4], we developed a three-stage method that
combines both distant and close processing. After the first
stage which involves metadata extraction and pre-
processing, the second computational stage as distant
processing narrows and groups the metadata into clusters
that the user can evaluate within a graphical interface. At the
post-processing stage, the user reviews the results and
decides what data management actions to pursue as close
processing (e.g. discard, merge, reorganize, re-evaluate or
leave data as is).

ER encompasses a variety of methods developed within
different disciplines to resolve cases of data ambiguity and



repetition, to link relevant information points, and to
improve the overall quality of the data [4]. ER is a well-
known problem in Artificial Intelligence (Al). It specializes
in finding duplicate records and locating records that might
refer to the same entity such as a person, address, or any
other information point. The problem that we address in this
project is similar to the applications of ER in Al, but it
presents considerable differences as well. In Al, ER aims to
identify records of the same thing but with different partial
information, the entity is clear in that case. In this project,
by contrast, we do not have a fixed concept of entity, but we
aim to find connections between sets of data that may or
may not contain duplicate information.

For this study we used an archaeological collection
generated over decades of research and publication activities
by the Institute of Classical Archaeology (ICA) at the
University of Texas at Austin. This collection, amassed by
several generations of research staff and collaborators from
a variety of disciplines, is fairly typical of a large
archaeological research project. While the case study is
focused on the ICA collection’s particular formation history
research and processing requirements, the approach is
widely applicable to any large and unstructured data
collection that contains redundant data alongside data that
need to be assessed and re-organized for study, archiving,
and dissemination.

We created a similarity model that allows directories
and files to be compared based on their implicit metadata
and that clusters closely related pairs of directories. We call
implicit metadata the terms and filenames that users create
to label their data as they go about their work, while explicit
metadata refers to that which is created following
descriptive metadata standards. Knowledge from the curator
about the collection is incorporated in the first and third
stages of the method. Useful relationships between data are
found based on a scoring system assigned to numerical
series and tags found in the implicit metadata. Results,
presented through a graphical user interface, allow
qualitative evaluation of the clusters and consequently
making decisions about data management actions. To
evaluate the model’s performance we classify the clusters
according to four model cluster configurations that consider
the presence of related and duplicate information. Finally,
an action score is applied to each cluster as an indicator of
the curator’s confidence to make decisions about data
management actions.

II.  BACKGOUND AND RELATED WORK

A. Formation and Processing of Unorganized Data
Aggregations

Problems making sense and processing collaborative,
and un-ruled aggregations of data in networked or virtual
organizations emerged early on in the history of digital
information management and archiving. In Thirty years of
Electronic Records, Linda Henry describes the early efforts
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at the National Archives and Records Administration
(NARA) to appraise unorganized materials accumulated in
multiple personal computers. Her narrative points to the lack
of appropriateness of traditional methods used by archivists
to approach this task [5]. For cases of chaotic groups of
records within unmanaged environments whose access can
only be understood by the creator, the UK Public Records
Office recommends leaving them out of inventories as long
as the information is duplicated elsewhere [6].

Many of the reasons why these aggregations are chaotic
derive from the way in which they originate and evolve. In
her description of the formation process of an organizational
archive dating from the mid 80’s to the mid 2000’s, Esteva
mentions that, despite the fact that a shared network drive
was implemented for file sharing and exchange, each staff
member kept and discarded files idiosyncratically and
nobody could find each other’s information [7]. Using
ethnographic methods, Boticelli studied the records derived
from collaborative research projects and found that the
authorship and origin of the records are difficult to pinpoint
due to changes in organizational structure and functions of
the projects as well as changes in the value of the data as the
research proceeds [8]. In the case of archaeology datasets,
Trelogan explains that taking care of data management
throughout the research project and beyond, places a burden
on the research team [9]. In her study of digital preservation
practices of archaeologists and art historians, Beaudoin
describes faculty image collecting habits as resulting in
disconnected, largely invisible, “hoards” or “silos” of data
that not only replicate past work, but are largely invisible as
part of the scholarly record [10]. Across these papers the
commonality is that faculty, research staff, and archivists
are overwhelmed by the belief that they are incapable of
dealing with large, unstructured collections of digital data.

Preliminary findings from the ChartEX project, that
develops methods for analysis of digitized medieval
manuscripts while examining researchers response to them,
suggest that to conduct their work, researchers need to
combine both distant and close data examination methods
[11]. In this project we provide that kind of complementary
approach. Our aim is to alleviate the burden on Humanities
researchers and archivists trying to make sense of large
varied datasets by providing a distant processing model that
also allows for close processing of more manageable chunks
of information.

B. Data and Collection’s Organization

Xu and Esteva have experimented with various
computational analysis methods for purposes of
understanding data and archival collections’ organization
and aiding their processing. To find the stories, as records
related to a same project or event, amongst the text
documents of different staff members in an organization,
they developed a text mining method to find similarities
between text segments [12]. Using the file system metadata
of that same dataset, they created a treemap visualization to



uncover individual staff recordkeeping practices across time
[13]. The same team developed an interactive visual
analytics framework that allows conducting collections
structural and functional analyses, and includes a data
mining method to infer four types of data organization
criteria [14, 15]. With a focus on managing GIS archival
data, Heard and Marciano created an application that
identifies geographic data and allows the user, via a map-
based interface, to explore metadata and records from a “top
down” or “bottom up” including a geographical perspective
[16]. The work presented here fills a gap in big data
processing in the Humanities, in that it focuses on data
organization considering the presence of duplicate and
redundant information present in the collection.

C. Entitiy Resoultion

Entity resolution is originated from a classic problem in
database research for duplicate records detection [4, 17]. In
large database system in the real word, there are duplicate
representations of the same object, also known as “entities”
in relational databases. Those duplicate records may not be
exactly the same or share a common key reflecting their
connection in the system. The value of each record could be
only partially matched to other records or present certain
errors that make detecting those duplicates a difficult task.
A common example is when multiple different formats of
the same address are registered in a database. This problem
is also related to record linkage, which is to identify records
referring to the same entity in different databases.

A typical entity resolution process includes: data
preparation, which transforms data in a uniformed model;
field matching, which breaks records by field and defines
similarity models between fields; and duplicate record
detection, which utilizes data mining techniques such as
clustering and learning classification, to identify possible
duplicated records [4, 18]. Over the years, there have been a
number of studies in this area [17, 19, 20]. ER application
has also broadened into fields like social network analysis
and web data mining [21-24].

Until now, ER has not being used in the context of
collections management and curation. Our work focuses on
utilizing the general ER framework to help identify related
records. There are several differences between our
conception and the traditional ER approach. First, most of
the existing works focus on the structured data source, such
as a database, or metadata from web documents. In this
project, we are dealing with less structured data that also
lacks uniform and consistent metadata. Secondly, the entity
is generally clearly defined in ER, such as a product, or a

person etc. In this project, the entity is not explicitly defined.

We consider each sub-directory in the collection as a
representation of some abstracted concept or theme that
might be important for record keeping and should be taken
into account in any -curatorial decisions. Hence, the
detection of duplicated representations of the same entity is
translated to the detection of sub-directories that might be
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related to the same theme or concept. In this exploration, we
focused on data modeling and similarity scores.

III.

As a test case we used a collection generated by the
Institute of Classical Archaecology (ICA), which has been
conducting research in Greek agricultural territories since
1974. ICA’s work has included dozens of excavation
projects in southern Italy and Ukraine, in addition to
intensive field surveys, campaigns dedicated to site and
object conservation, and a huge variety of related studies.
The resulting digital collection consists of 5TB of data (over
one million files) generated by hundreds of researchers from
many different countries and disciplines, each using distinct
recording methods and technologies. It contains digitized
and born-digital photographs, drawings, maps, plans, and
notes as well as more complex datasets including GIS data,
3D models, and relational databases.

Throughout its long history, parts of the collection have
been copied, transferred, and amalgamated from every
available form of detached media, personal computers, and
servers, and it has suffered a great deal from duplication and
corruption in the process. In addition, there is a general
dearth of descriptive metadata and, although some smaller
projects have achieved a degree of consistency, there have
been no systematically adopted principles for file naming or
organization throughout the entire collection. Implicit
descriptive metadata has been inconsistently applied in the
form of filenames and directory labels that encode things
like names or initials of places and people, abbreviations
and acronyms, dates, site codes, and subjects, which provide
the only information pointers.

In previous work, the lifecycle of the case study
research collection was modeled into three stages: 1) the
collection of new primary data (e.g. photography and
illustrations of objects), to 2) its study and synthesis (e.g.
quantification and analysis of a particular class of artifact),
and finally 3) to its publication and dissemination [15]. The
motivation for the current project was to locate all relevant
data related to one excavation, and, after having reduced as
much irrelevant or duplicated data as possible, prepare it for
archiving and presentation in print together with an online
companion that will include the entire dataset.

The sample used here contains over 100,000 files, most
of which are images of varied formats, either scanned from
analog media or captured digitally, and spread across 3033
directories. The implicit metadata takes the form of names
given to files and directories by the researchers,
photographers and scanning technicians in the course of
their work, and includes non-standardized terms and
numbers that change over time.

CASE STUDY COLLECTION

IV. METHOD AND IMPLEMENTATION

Due to the diversity of file formats in this collection, a
major problem is that there is no way to resolve redundancy
with direct content-based comparison methods. Exact



duplicates can be detected by finding files with identical
checksums, but checksums also indicate corrupt data, and
some duplication is done deliberately, so discarding files
based on checksums alone may be misleading. A minimal
modification in a file (e.g. minor edits and resizing) will
result in a different checksum, even though for the curator,
the file may be considered a duplicate. This gets more
complex in the case of image data. Using image recognition
software for identification of duplicate images would not
bring together different related images, nor would be useful
for purposes of grouping related data in different formats
(e.g. spreadsheets and text documents). Furthermore, pair-
wise content comparisons among files are computationally
expensive and not practical for large-scale collections. Our
approach focuses on the available implicit metadata at the
directory level to return clusters that may contain related
files. The curator further evaluates if the resultant groupings
are useful.

In a nutshell, our method includes a combination of
natural language processing (NLP) and data analysis
methods. We first tokenize each term in the directory
structure and submit a list of terms to the curator, who
determines which ones are meaningful for the collection’s
organizational needs. After pre-processing, each directory is
represented by a set of tokens that appear in all the files
within that directory. To relate and compare directories, we
developed a scoring model that considers three features::
tags, series and structural information. Using this model, the
comparison between any two directories yields a vector that
quantifies the similarity between two directories. We
proceed with a pair-wise comparison amongst all the
directories in the test collection. Next, we filter out pairs of
directories with low similarity as indicated by the resultant
vector and conduct cluster analysis with the remaining
directories. Figure 1 shows an overview of the workflow.

Extracting metadata from the data collection

-
h 4

Process each directory for:

Series

-
h 4

Tags Directory path

Compare directories

.
h 4

Cluster directories based on comparsion results

Priiiri fir ixiiri iiiliiiiiin

Figure 1: Overview of the processing workflow
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A. Data Pre-processing and Modeling

The raw input data is the hierarchical structure of the
entire collection including all the directories and files. We
generated the structural file using a Linux operating system
utility named “find.” We adopted a tokenizer from the
OpenNLP package (http://opennlp.apache.org/), which uses
common separators to generate tokens as well as to extract
numbers that appear in the filenames and directory labels.

One of the challenges presented by this collection is to
identify directories that contain sets of files that, while
different, may be related by provenance, function, or theme.
For example, a set of image files originally created by one
user or project may have been, reused, modified and
versioned by other users at different time periods. Our
approach is to utilize the numbers and sequences embedded
in the naming conventions to identify these relations.
However, since numbers or sequences in an individual file
may not mean anything, we consider all numbers,
sequences, and terms within a directory. Specifically, we are
interested first in identifying if a series, exists in a given
directory. A series could be numbering sequences generated
by a camera, or numeric codes used in filenames. Detection
of series is not trivial because numbers for example, may be
present in different formats and values. We define a series in
Definition 1 and introduce Algorithm 1 for series detection.

Definition 1: A series is an ordered set of at least four
numerals (or equivalent) i.e. (a;, a,, a3, ..., a,) and where
n>3. Furthermore, the difference between intervals of two
consecutive numerals are within a given threshold [7.
Algorithm 1: Series Detection
sort the input sequences,
init: Index i €0 ; series S € empty
For a value a; in the list;
if S is empty
S’ & (a;, ait1, aj+2)
If S is not empty
S* €< SU g
. Check if' S’ is a series based on the computed series score

PN LR W=

9. if S’ is a series,

10. i< itl

11. else,

12. i<itlandS € S’

13. Continue with line 3

In this study, we used a heuristic measure to determine
the series score as following:

0 d<1lord>10

L(ag..a, ) =11 1<d<10
2 d=1
an—ao

The d is calculated asd = . A value of 1.0 of d

n
definitely indicates a series, a score of less than 1.0 means
probably a list of categorical numbers. And a set of numbers
with high value of d could also be a series with a large



difference between any two consecutive means. However,
based on the knowledge we had about the test collection,
this could be just random sequential numbers placed by a
photographic camera but with no bearing on similar content.
Tags are the tokens extracted from the filenames which
are generally very short and may be idiosyncratic. To reduce
noise we selected tags based on their frequency of
occurrences in the directories. Next, we asked the curator,
familiar with the collection, to highlight good and bad tags
from the list of frequent tags. Good tags contain useful
information such as locations, dates, names, and project
abbreviations. Some examples of good tags in the collection
are: Metaponto, CH (for Chersonesos), and IT (for Italy).
Bad tags are those that, though commonly used, are less
indicative of the functions and provenance of the collection.
Some examples of those are: music, friends, lost, and files.
In a collection, each directory may have a different
number of tags depending on how many files are included
within and how varied their names are. To reduce noise and
computation costs and based on studying the unique number
of tags distribution, we fixed the number of tags to five per
directory. The five tags were selected based on the
following rules:
analyze the tags in files in the immediate directory
in the first position is the most frequent tag
in the next four positions are the most frequent tags
if there are not 4 good tags then fill in these spots with
the most frequent tags
if there are not 5 unique tags in the current directory,
fill in the remaining positions with UNKNOWN
When identifying series and tags, only the names of files
and directory labels immediately inside a directory are
analyzed. Previous labels in the full path of the analyzed
directory are not considered, and the children in directories
further down the tree are not considered either

B.  Overall Similarity Scoring Model

After each directory has been analyzed, pair-wise directories
need to be compared. The scoring model for comparing two
directories consists of the following three features:

1. lists of series identified inside a directory

2.top five tags exctracted inside a directory

3. directory path of the directory

A tag score for each directory pair is computed by

calculating the number of matches between the two
directories’ “top 5 tag” vectors. A positive match in each
position of the vector adds 1 to the tag score, for a
maximum score of 5. UNKNOWN tags are considered the
same, so the tag score can be high even if only one actual
tag matches, for example, considering: [a, ¢, UNK, UNK,
UNK] [b, ¢, UNK, UNK, UNK], score=4. Here, only “c”
matches, but since we match UNK’s to each other, 3 more
matches are counted. A series score for each pair of
directories is calculated as follows:

e (0=no series overlap at all
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e ]=some series overlap (any range overlap between
series of the same number of digits between the two
directories)

e 2=complete series overlap (both directories contain the

exact same number of series, and each of the series has

the same size, min, and max)

For the structural comparison, we calculate prefix and
suffix scores between the paths of each pair of directories.
The prefix score is the number of consecutive individual
directory labels in the path that are the same between two
directories, starting from the left. The suffix score is similar
but starts from the right. One can view these scores as the
longest common prefix or suffix between two strings, but
comparing each directory name in a path instead of
characters in a string.

We calculate the overall similarity score between each
pair of directories as follows. For each pair we construct a
vector: [tag score, series score, prefix score, suffix score].
The scores are normalized and transformed so that 0 is the
best score, and the highest score is the worst. The similarity
score for the directory pair is calculated by multiplying by a
weight vector to obtain the weighted sum of elements in the
score vector. Lower scores mean more similar. Zero is most
similar. To group directories and present this we used k-
mean clustering to group the directories into a k value of
groups. K values of 21, 50 and 125 were used in our
experiment. For each k value, we ran the algorithm five
times and chose the one with the lowest sum of squared
errors as the output to present to the evaluators.

C. Clustering Analysis and Evaluation

> [ (0.0) cluster 5
v @ (0.27) duster 6

v @ Ukraine

v @ shared_photos
v @ 2006
v @ CathyD
B 0-canics waiing)
<files>

v il Z_Misc
v (@ PithosHD-sel backup

v @l CH2006_Photos

v (@ Phots_fmshuttle
v @ CathyD
v @ Organics training
<files>

(0.28) cluster 7
(0.28) cluster 8
(0.29) cluster 9
(0.29) cluster 10
(3 (0.31) dluster 11

>
>
>
>

/./Ukraine/shared_photos/2006/CathyD/Organics training/ DSCF0937.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF0943 JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF0944.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF1048.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF1046.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF0940.JPG
/./Ukraine/shared_photos /2006/CathyD/Organics training/DSCF0941.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF0938.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF0945.JPG
/./Ukraine/shared_photos /2006/CathyD/Organics training/DSCF0942.JPG
/./Ukraine/shared_photos/2006/CathyD/Organics training/DSCF1045.JPG

Figure 2. Screenshot of the GUI showing how the contents of each cluster
can be closely evaluated by the curator.

Using the similarity scoring model we conducted
cluster analysis with a standard k-mean clustering
algorithm. For evaluation, for each cluster we also
calculated its compactness and sum of square errors. To
help users access the clustering results we implemented a
graphical user interface shown in Figure 2.



V. RESULTS EVALUATION AND ANALYSIS

The test collection consists of 3,033 directories each

with various nested sub-directories. Computationally, this
requires running 4.6 million pair-wise comparisons. We
computed value distributions based on tags and series
features in logarithmic scale. The results are shown in
Figure 3.
The tag feature includes the top 5 tags selected from each
directory. The tag feature comparison is based on the
number of common items found between two directories.
Therefore, the result ranges from 0 (no matches found) to 5
(exactly the same set of tags). For the series feature, the 0
value means that there is no overlap (or no series feature)
between the two directories. Value 1 means that there is an
overlap between the two series, and value 2 means that one
directory might have a series that is a superset of the series
from the other directory. Figure 4 indicates that in both
cases, the majority of the directories have no overlap in the
top 5 tag selection (88.8%) and no relationship in the series
(93.8%). This means that we selected the subset of
directories which have highest scores in both tag and series
features. In this set, there are 415 directories, each of which
has the exact set of top 5 tags and strong series connection
with at least one other directory. Note that the 415
directories account for about 13.7% of total number of
directories in the test collection.

10000000
i Tag Feature
1000000 -+ -
™ w Series Feature
= 100000 +— —
a2
§‘J 10000 -+ — —
2 1000
2
£ 100
=S
=

10
1

0 1 2 3 4 5
Scores
Figure 3. Tag and series features value distribution.
A.  Evaluation Criteria
Our evaluation criteria included a clustering

classification model to typify the clusters and an action
scoring system to indicate the usefulness of a resultant
cluster. We mentioned that it is important that not all
redundancy be automatically discarded, as some may
represent significant, intentional decisions made by the data
creators. In the process of reducing redundancy, the
decisions about whether to delete, merge, reorganize, or
leave data untouched must be weighed in context with the
rest of the data within which it is stored. For this reason, we
defined four different clustering models that share related
and duplicate data and used those to compare our clustering
results. The four models are shown in Figure 4: 1) pair of
clusters share a set of duplicate data; 2) one cluster contains
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a subset of duplicate data; 3) Pair of clusters contains
related, but not duplicate data; 4) cluster is formed entirely
by duplicate data. A fifth clustering model was identified as
not having related nor duplicate data and thus as a non-
useful result. For the results evaluation, each clustering
result was compared to the models and classified as
containing one or more of them.

Type 2: one cluster contains
a cluster of duplicates

Type 1: two clusters share
a subset of dunlicates

Type 3: two clusters
contain useful related info
but no duplicates

Type 4: two clusters
are entirely duplicates

Type 5: Bad cluster; nothing related or useful

Figure 4. Cluster classification model with five clustering types.

We then proceeded to score the clustering results. This
scoring system allowed us to determine the overall
performance of the model in relation to data management
actions. The scoring represents the level of confidence of
the curator in making a data management action (0=ignore
cluster; 1= some confidence, but needs further investigation;
and 2=complete confidence, take action).

A curator actively working with the test collection
reviewed the clustering results after being trained to identify
clustering types and clarifying the meaning of the action
scoring system. Note that the evaluation done with the GUI
(See Figure 2), only involves reviewing directory structure,
labels and file names, not reading or observing the files
contents. At this point, the curator did not define the type of
data management action to pursue, but was asked to make
notes about the characteristics of the resulting clusters to
improve or refine the model.

B.  Quantitative Analysis of Clustering Comparisons

We reviewed the three sets of clustering results with a
different k-value (21, 50, and 125), with an eye toward
which one better achieved the challenges of: a) identifying
redundant information for action and b) identifying and
merging all data related to one project (e.g excavation site,
photographic campaign, publication, etc.). We observed that
each set provided different results.
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Figure 5. Comparison of different k values in relation to clustering types.

Figure 5 shows a comparison of the different k value
clusters, indicating the percentage of individual types of
clusters labeled by the curator within the different k results.
Because each clustering result was classified as mapping to
one or more clustering types, the sum of the percentage of
individual types may exceed 1. In fact, a higher value
indicates that the clustering is less decisive to the curator as
it contains mixed cluster types. Hence, a large number of
smaller clusters can further separate out those cases and
reduc the number of multiple types in each cluster. In all
the clustering results, the type 3, which are clusters
containing related directories but no duplicated data, was the
most common occurring. We observe that the percentage of
type 5 clusters, labeled as useless, decreases as the k values
increase. This indicates that with higher k wvalues the
clustering results become more homogenous and
consequently, more helpful for the curator to make
decisions.

Score 2

I u Score 1
. —

& Score 0

Percentage

e —

Figure 6. Comparison of action decisions and their confidence in relation to
corresponding k value clusters.

Figure 6 shows a comparison between the action
decisions made by the curator, their associated confidence
levels, and the corresponding k value clusters. The length of
each column shows the number of clusters with each
decision made. The confidence level of each decision is
shown in different colors. 0 indicates no confidence at all
and 2 indicates high confidence in the action decision.

When the k value is small, the clusters often contain
mixed types of clustering models within. Hence, all clusters
with scoring 1 will need close processing. Instead, for the
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k125 clustering results, we observe that the ratio between
action and no action decisions narrows down (70 vs. 49).

C. Qualitative Evaluation of the Clustering Results.

The collection’s curator completed a qualitative review
of the clusters focusing on their content. She observed that
in general, across the different k values, the useful clusters
(types 1-4) presented data in ways that allowed discovering
patterns that would have been impossible to detect through
linear review. She was able to derive a list of “action items”
and to create new organizational groups based on the
clusters. We describe some of observations to illustrate the
findings in relation to data management and archival
processing practices.

Large sectors of the collection, most of which showed
up as types 1 and 4 clusters, were identified as useless old
backups that could be immediately deleted. In every case,
the backups were located in deeply nested directories. The
opportunity to observe this trend in the collection may never
have presented itself using close processing methods, as
nested directories are confusing to review.

A number of type 2 clusters were of direct interest to
the curator. While these were in fact identical copies of
other files, they represented deliberate choices by the data
creators and, in several cases, allowed for reconstruction of
the provenance of files selected out and copied into another
directory (either to be processed, reused, or fed into another
research project). These duplicates were left as is, but could
be described with their provenance information, which
would otherwise be lost if they were found out of context.

The curator identified a number of related data as type 3
clusters that never would have occurred as being connected.
In more than one cluster, files from the same photographic
campaign were identified as related because of file names
auto-generated by a digital camera, although they had been
separated in two very different directory locations in the
archive and labeled differently. This means that the
algorithm also discloses different layers of similarity, in this
case due to sequencing series that allowed for reconstruction
of the relationship between the files as belonging to the
same photographic campaign, or sharing the same
photographer.

The most “successful” result was the set that used a k
value of 125. Although all three k value sets contained
useful, and very different, clusters, it performed the best in
terms of confidence scores (See Figure 6). For clusters with
a score of 2, an immediate decision could be made without
close processing. The clusters with scores of 1 were also
useful, in that they indicate the need for close processing
and as a guide for what to modify in a second iteration of
the algorithm. In relation to the latter, the curator observed
that, considering the amount of sequencing numbers in this
collection, the series score needs to have less relevance in
the comparison, and that a dynamic review of the good tags
would be useful to data organization goals.



The qualitative evaluation was instructive for: a)
establishing priorities for close processing (those action
items with confidence score =1), b) reducing unnecessary
redundancy, c¢) informing a deeper understanding of the
contents of the archive and d) indicating what needs to be
refined in a next iteration of the algorithm. The exercise of
reviewing three sets of clusters took a total of ~8 hours. Not
only did this “distant” method speed up the process of
reviewing and tidying the archive in comparison to
reviewing the collection item by item, it also provided
significant insight into the formation process and embedded
meaning in the collection. The curator noted that actions
could be determined after close processing of the cluster
results, including directives like “delete directory,” “merge
with directory Y after deleting duplicates”, or “leave as is.”
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As a preliminary attempt to apply general ER framework
and techniques in the realm of collection curation, our initial
efforts focused on practical benefits for a specific collection.
Many aspects of this presentation are specifically tied to the
test collection and utilize heuristics from that collection’s
curator. On one hand, this is necessary due to a lack of prior
knowledge or prior models applicable to this problem. On
the other hand, the heuristic knowledge, such as series
distribution and customized tags lists, simplify the
computations and the complexity of the processing
workflow. Still, we think that using ER as a framework for
data curation processes is a viable approach that can be
generalized to other collections with additional learning
methods to improve its robustness and effectiveness.

There is an important part missing from the work
presented here, namely the scope of the results in relation to
the entire collection. Understanding how complete is the
representation provided by the distant processing is not yet
possible because there is no suitable benchmark set.
Creating such a benchmark is not trivial, but is something
we will strive for in future work.

In the future, we want to investigate what kind of results
might be produced by further modifying the algorithm as a
consequence of observations during the first clustering
iteration evaluation and of the emergence of new
requirements as the data are cleaned, reorganized, and
filtered. We also plan to visualize the cluster review process
including other metadata such as identical checksums, and
file format identification that can help the curator validate
his cluster evaluation and improve action decision making.

CONCLUSIONS AND FUTURE WORK

ACKNOWLEDGMENTS

Funding for this work was provided by grants from the
National Archives and Records Administration and the
Packard Humanities Institute.

REFERENCES

R. Serlen, "The Distant Future? Reading Franco Moretti," Literature
Compass, vol. 7, pp. 214-225,2010.

(1]

120

(2]
[3]
(4]

(3]

(6]

(7]

(8]
9]

[10]

[11]

[12]

[13]

[14]

[15]

[16]

[17]

[18]

(19]

[20]

[21]

[22]

(23]

[24]

M. L. Jockers, Macroanalysis: Digital Methods and Literary History:
University of Illinois Press, 2013.

C. L. Borgman, "The conundrum of sharing research data," J. Am.
Soc. Inf. Sci. Technol., vol. 63, pp. 1059-1078, 2012.

F. Naumann and M. Herschel. (2010). 4n introduction to duplicate
detection. Available:
http://dx.doi.org/10.2200/S00262ED1V01Y201003DTM003

L. J. Henry, "Appraisal of electronic records," in In Thirty Years of
Electronic Records, B. 1. Ambacher., Ed., ed Maryland, USA: The
Scarecrow Press, 2003, p. 216.

P. R. Office. (2000). Guidance for an Inventory of Electronic
Records: a Toolkit. Available:
http://www.nationalarchives.gov.uk/documents/inventory _toolkit.pdf
M. Esteva and H. Bi, "Inferring intra-organizational collaboration
from cosine similarity distributions in text documents," presented at
the Proceedings of the 9th ACM/IEEE-CS joint conference on Digital
libraries, Austin, TX, USA, 2009.

P. Botticelli, "Records appraisal
Archivaria, vol. 1, 2000.

J. Trelogan., A. Rabinowitz, M. Esteva, and S. Pipkin, "What do we
do with the mess? Managing and preserving process history in
evolving digital archaeological archives," presented at the 38th
Conference on Computer Applications and Quantitative Methods in
Archaeology, Granada, Spain, 2010.

J. E. Beaudoin, "Specters in the Archive: Faculty Digital Image
Collections and the Problems of Invisibility," The Journal of
Academic Librarianship, vol. 37, pp. 488-494, 2011.

S. R. Jones and H. Petrie, "ChartEx: Discovering spatial descriptions
and relationships in medieval charters paper," presented at the Digital
Humanities 2013, Lincoln, Nebraska, USA, 2013.

W. Xu and M. Esteva, "Finding stories in the archive through
paragraph alignment," Literary and Linguistic Computing, vol. 26,
pp. 359-363, 2011.

W. Xu, M. Esteva, and S. D. Jain, "Visualizing personal digital
collections," presented at the Proceedings of the 10th annual joint
conference on Digital libraries, Gold Coast, Queensland, Australia,
2010.

W. Xu, M. Esteva, S. D. Jain, and V. Jain, "Analysis of large digital
collections with interactive visualization," presented at the 2011 IEEE
Conference on Visual Analytics Science and Technology (VAST'L1),
Providence, RI USA, 2011.

M. Esteva, J. A. Trelogan, W. Xu, A. J. Solis, and N. E. Lauland,
"Lost in the Data, Aerial Views of an Archaeological Collection,"
presented at the Digital Humanities 2013, Lincoln, Nebraska, USA,
2013.

J. R. Heard and R. J. Marciano, "A system for scalable visualization
of geographic archival records," in Large Data Analysis and
Visualization (LDAV), 2011 IEEE Symposium on, 2011, pp. 121-122.

A. K. Elmagarmid, P. G. Ipeirotis, and V. S. Verykios, "Duplicate
Record Detection: A Survey," Knowledge and Data Engineering,
IEEE Transactions on, vol. 19, pp. 1-16, 2007.

T. N. Herzog, F. Scheuren, and W. E. Winkler. (2007). Data quality
and record linkage techniques.

H. Kopcke, A. Thor, and E. Rahm, "Evaluation of entity resolution
approaches on real-world match problems," Proc. VLDB Endow., vol.
3, pp. 484-493,2010.

P. Christen and SpringerLink (Online service). (2012). Data matching
concepts and techniques for record linkage, entity resolution, and
duplicate detection.

M. Bilgic, L. Licamele, L. Getoor, and B. Shneiderman, "D-dupe: An
interactive tool for entity resolution in social networks," in Visual
Analytics Science And Technology, 2006 IEEE Symposium On, 2006,
pp. 43-50.

L. Getoor and C. P. Diehl, "Link mining: a survey," ACM SIGKDD
Explorations Newsletter, vol. 7, pp. 3-12, 2005.

1. Bhattacharya and L. Getoor, "Collective entity resolution in
relational data," ACM Transactions on Knowledge Discovery from
Data (TKDD), vol. 1, p. 5,2007.

C. P. Diehl, G. Namata, and L. Getoor, "Relationship identification
for social network discovery," in 4441, 2007, pp. 546-552.

in network organizations,"




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.7
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /blex
    /blsy
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /Cmb10
    /CMB10
    /Cmbsy10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /Cmbx10
    /CMBX10
    /Cmbx12
    /CMBX12
    /Cmbx5
    /CMBX5
    /Cmbx6
    /CMBX6
    /Cmbx7
    /CMBX7
    /Cmbx8
    /CMBX8
    /Cmbx9
    /CMBX9
    /Cmbxsl10
    /CMBXSL10
    /Cmbxti10
    /CMBXTI10
    /Cmcsc10
    /CMCSC10
    /Cmcsc8
    /CMCSC8
    /Cmcsc9
    /CMCSC9
    /Cmdunh10
    /CMDUNH10
    /Cmex10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /Cmff10
    /CMFF10
    /Cmfi10
    /CMFI10
    /Cmfib8
    /CMFIB8
    /Cminch
    /CMINCH
    /Cmitt10
    /CMITT10
    /Cmmi10
    /CMMI10
    /Cmmi12
    /CMMI12
    /Cmmi5
    /CMMI5
    /Cmmi6
    /CMMI6
    /Cmmi7
    /CMMI7
    /Cmmi8
    /CMMI8
    /Cmmi9
    /CMMI9
    /Cmmib10
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /Cmr10
    /CMR10
    /Cmr12
    /CMR12
    /Cmr17
    /CMR17
    /Cmr5
    /CMR5
    /Cmr6
    /CMR6
    /Cmr7
    /CMR7
    /Cmr8
    /CMR8
    /Cmr9
    /CMR9
    /Cmsl10
    /CMSL10
    /Cmsl12
    /CMSL12
    /Cmsl8
    /CMSL8
    /Cmsl9
    /CMSL9
    /Cmsltt10
    /CMSLTT10
    /Cmss10
    /CMSS10
    /Cmss12
    /CMSS12
    /Cmss17
    /CMSS17
    /Cmss8
    /CMSS8
    /Cmss9
    /CMSS9
    /Cmssbx10
    /CMSSBX10
    /Cmssdc10
    /CMSSDC10
    /Cmssi10
    /CMSSI10
    /Cmssi12
    /CMSSI12
    /Cmssi17
    /CMSSI17
    /Cmssi8
    /CMSSI8
    /Cmssi9
    /CMSSI9
    /Cmssq8
    /CMSSQ8
    /Cmssqi8
    /CMSSQI8
    /Cmsy10
    /CMSY10
    /Cmsy5
    /CMSY5
    /Cmsy6
    /CMSY6
    /Cmsy7
    /CMSY7
    /Cmsy8
    /CMSY8
    /Cmsy9
    /CMSY9
    /Cmtcsc10
    /CMTCSC10
    /Cmtex10
    /CMTEX10
    /Cmtex8
    /CMTEX8
    /Cmtex9
    /CMTEX9
    /Cmti10
    /CMTI10
    /Cmti12
    /CMTI12
    /Cmti7
    /CMTI7
    /Cmti8
    /CMTI8
    /Cmti9
    /CMTI9
    /Cmtt10
    /CMTT10
    /Cmtt12
    /CMTT12
    /Cmtt8
    /CMTT8
    /Cmtt9
    /CMTT9
    /Cmu10
    /CMU10
    /Cmvtt10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Dcb10
    /Dcbx10
    /Dcbxsl10
    /Dcbxti10
    /Dccsc10
    /Dcitt10
    /Dcr10
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomDGR-Bold
    /NimbusRomDGR-BoldItal
    /NimbusRomDGR-Regu
    /NimbusRomDGR-ReguItal
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SimSun-PUA
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice




